Cﬁ@dpd/ 1 : THE PORTOLAN CHARTS OF BAPTISTA agnese

OR GIAMBAPTISTA agnese, 1514-1562
A COMPLETE HISTORY WITH PROBLEMS

ABSTRACT

Reams of paper have been written and used to discuss the Atlante Nautico (Atlases) of
Baptista “Januensis”, which total a prodigious output over some 30 years (1536-1564). But
that is totally wrong because very little notice has been taken of the 12 or 13 actual Portolan
Charts which had to be drawn to enable the Atlases to be constructed of individual folios
which make a whole chart. The first is dated 1514.

This text studies each Portolan Chart individually and endeavours to place them in a
logical order for drafting from 1514 to 1562. There are only two Portolan Charts actually
attributed and dated, although others have been cut back and that information lost, thus their
form and content must be utilized. Thus the atlases should be from 1514 to 1564!

The text contains 11, A4 text pages and 34, A3 diagrams + 09, A3 appendices. (43)

Cﬁ@dpd/ 1 : THE PORTOLAN CHARTS OF BAPTISTA agnese

OR GIAMBAPTISTA agnese, 1514-1562
A COMPLETE HISTORY WITH PROBLEMS

INTRODUCTION

Study HOC3/1/ch7 by Professor Corradino Astengo and look at the known chart/atlas
list appended. There-in is a list (1987) of all known cartographic entities and those for
Baptista (agnese) are generally noted as “perhaps” and “undated”, having merely a 16™
century notation. H R Wagner, “The Manuscript Atlases of Battista Agnese” (Bibliographical
Society of America) listed 68 Atlases, and Professor Astengo endeavoured to give an
overview of the whole in his chapter when he wrote about Venetian Cartography.

Neither text detailed the Portolan Charts, nor has there been a major text analysing
them. There are two texts by Giuseppe Caraci concerning the Wolfenbuttel and Trieste charts
and another written by Krisztina Iras concerning the NSZL Budapest chart as a PhD Thesis.
As this text is being prepared another text is ready for publication by Chet Van Duzer
discussing the “King Hamy” chart held in the Huntington Library. Each of them helps to
illuminate the darkness surrounding “Baptista (agnese) Januensis” and HOC3/1/Ch7 assists.

Nota; Professor Corradino (Dino) Astengo suffered from cancer and passed away on the 16™ January
2022. He was a good friend a gentleman and a scholar who for History will be sorely missed.

WHO IS BAPTISTA JANUENSIS LATERLY agnese.



On the first charts and atlases which are signed he uses “Baptista Januensis fecit
Venetiis” indicating that he considers himself a native of Genoa but practised in Venice.
What seemed very curious to me from the outset was that he signed “Baptista Janeunsis” and
not a family name. When finally he signed “Baptista agnese Januensis fecit venetiis”, he was
clearly using majuscules for Baptista, Januensis and Venetiis but utilized a miniscule for the
family (?) name “agnese”. That struck me as decidedly odd and I wondered if it was actually
indicating something else. Perhaps I should not have been surprised as he could just have
been copying someone else. Vesconte de maiolo for instance used the same method.

That posed the first problem as previous writers had written thus; “What is strange is
that practically nothing is known of the man whose personality and output dominated the
cartography of the sixteenth century, and what little we do know has to be deduced directly
from the works themselves .

Not satisfied with this analysis, my first task whilst looking for more information and
charts was to approach the Archives of Genoa and Liguria for possible dating information
and then the Archives of Venice for data upon his workshop and possible employees. Such a
prodigious output was too much for one person to achieve in the timescales given and I
assumed as an employer the fact would be recorded.

My starting point was the presumption that the chart held in Wolfenbuttel and
attributed thus, “Baptista Januensis f. Venetiis MCCCCCXIV (f) Julii” was the first extant
chart and thus from that I could retrospect his early life from the norms of the age as I had
fully discussed in my text ChGEN/1. Firstly, if he was born in Genoa and departed for Venice
to work then that would have occurred after his 21* birthday when he had his majority
freedom. It was then logical to allow him time to establish a workshop, suppliers of Ink and
Vellum and that provided the following timescale.

BORN ¢1490- youth until ¢1500 — trained until 1510 and majority 1511 allowing him the
time required to establish and draw the 1514 chart, in Venice.

I therefore started searching any records available (Storia Patria etc) but unless he was
specifically named it required a Notarial Record, which may well have been available and
written later, but without any idea of the Notaire it was a non-starter.

However, the Archivist at Regione Liguria was a great help with numerous references
and I have appended email copies from Giuseppe Carlo Pavoletti to enable future researchers
to perhaps solve the problem.

I also contacted Enrico Isola, Archivist for the City of Genoa who informed me that
the name Baptista agnese did not appear in any records available.

Lastly I contacted Venice and Andrea Erbosa, Funzionario archivist di Stato searched
their records without finding any reference at all and commented that the possibility of
searching the Notarial Records existed but for that it was necessary to know the Notaire
involved. Obviously a non-starter again as I found in Genoa.

But Professor Astengo, in HOC3/1/ch7, page 215 wrote;
“Finally, there are the quite exceptional cases in which entire sheets have been given
over to veritable pictures, intended to further adorn a work clearly intended for some high-



ranking client. Examples of these illustrations are the picture of Atlas holding the World (in
the atlas that belonged to Charles V), and the portrait of a young man receiving the earthly
globe from God (in the atlas Charles V gave to his son Philip II), and two mythological
scenes plus the curious depiction of two Atlases together- one holding the globe while the
other measure it (these latter scenes are the work of some unknown artist clearly inspired by
the style of Italian mannerism).”

I was quite perturbed to read that paragraph and consider that the Venetian archives did not
record him at all. If Baptista agnese had high ranking clients, even Charles V and Philip II, I
was certain a record would exist. However, I also thought that it could mean Baptista agnese
was selling his Atlases to third parties who were having them adorned and then selling them
on to “factors” for the great and the good! Thus Baptista agnese need not even be aware of
who held his atlases, and the fact that many European ruling family libraries had them was
surely an indication of this method of acquisition. I also noted that from 1501 to 1570 there
were 10 Doge of Venice and from 1492 to 1590, 8 Patriarchs of Venice whom I thought
would be “clients” if the inference by Professor Astengo was correct. (See Afterwords)

When I sent my email (as above) to Regione Liguria, I actually wrote that in 1514 he
did not give his family name and wondered if in fact if it was not “agnese”. I had also asked
the Archivist in Genoa for the names of the Maggiolo family in the records wondering if in
fact this was a similar episode to the Reinel Family of Lisbon, when the son Jorge Reinel
departed prior to his majority and his Father Pedro Reinal had to “hot-foot” it to Seville to
recover him. I already had the “Storia Patria” records for the Maggiolo family and the
Archivist did not produce any further information to assist this quest.

But this problem persisted and the “Atlante di 33 carte” held in the Biblioteca
Marciana, Venice, It. IV. 62(=5067) provided yet another quandary to solve. Folio 36, carte
di Francia has noted, A f.10. verso il marg.sinistro, si legge: “No(ta) Baptista Palnese
(corr.agnese) fecit Venetijs anon Domini 1554 die 30 octobris”

In the bulletin of the Societe Languedocienne de geographie, 1908, pp8-78, L.
Malavialle notes that “le nom Palnese substitute par surcharge a Agnese, en verta de
[’addition du “P” et de la transformation du “g” to “l”. On le reconnait a la difference de
l’encre et de [’ectiture”. He goes on to point out that the signature Baptista Januensis is used
several times in early atlases. However, on page 49 he also notes the name as Giambaptista
Agnses ( see Uzielli and Amat) but writes the name for the Marciana atlas as “de Battista
Palmesi(?), which he repeats on Page 50 also.

From the same atlas another mystery is solved.

THE 1525 ENGRAVED MAP OF MUSCOVY BY PAOLO GIOVIO, “LIBELLUS”

A new text has just been posted online through Imago Mundi, volume 72 part 1, pp
47-51 entitled “The Reappearance of the Lost Map of Muscovy by Paolo Giovio (1525).”
Written by Professor Giampiero Bellingeri and Professor Marica Milanese, it tells the story of
the engraving discovery in the Biblioteca Nationale Marciana c2006 and discusses its
provenance. I am here-in paraphrasing the text of Professor Milanese as follows;

“The recovery of Giovio’s map makes it necessary to say something about Battista
Agnese’s manuscript map of Moschoviae which he dates as MDXXV octobris, but it is in a



signed and dated atlas by Baptista agnese (Marciana MS It.1V. 62 (5067) folio 25, and is
attributed thus, “Baptista agnese fecit Venetijs anno domini 1554 die 30 octobris” and is a
60 x 40 cm manuscript on paper. Thus given that Agnese’s map is a modified version of
Giovio’s and the 16™ century habit of making hand-drawn copies of printed geographical
maps in circulation, commonly carried out for many Venetian maps by Baptista agnese and
Giorgio Calapoda removes it from the listings”.

Thus the period from 1514 to 1536 appears taken up with the drawing of the first
eight Portolan Charts and as others have noted probably several of the undated atlases.

SEMI CONCLUSION

At this point it was obvious only a researcher in Italy could look at all the records. But
my last hiccup was “why did everybody write Battista when he wrote Baptista and then Giam
baptista?

I questioned an Italian academic who responded as follows; “I think that the
transformation of Baptista, Battista and then Giambattista is indeed very plausible and this is
what I would have thought”. Thus I gave up this search!

WHO TRAINED BAPTISTA JANUENSIS? Diagram ChBapa/1/D01
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I return to my assumption of Age and that the timescale was in all probability; Born
1490, trained 1500/1510; majority 1511 and departed for Venice with first chart 1514.



In Genoa from 1490 -1511 we have, as my previous text ChGEN/1 illustrated several
cartographers which were tabulated on three diagrams. I have reproduced a chart for that
same purpose which notes the cartographers available and the works of Baptista Januensis.
The original list was: Albino de Canepa, Vesconte de Maggiolo, Nicolo de Caverio, The
King Hamy chart and then GB Agnese. The text concentrated solely on Genoese
cartographers but omitted peripatetic cartographers such as Petrus Rubeus of Messina who
produced two charts in Gentilli/Janua, dated 1506 and 1511. In my text ChMAJ/1 on page 14
“Petrus Rubeus, an interim comment” I mentioned the differences between his charts drawn
in Messina and those in Genoa. The text is as follows;

“With only four charts extant, two drawn in Genoa and two possibly in Messina (one
definitely), it all depends on the attribution date for the mutilated chart just discussed to
determine where Petrus Rubeus actually spent most of his time as a cartographer. Thus we
could be looking at a different actuality of the 1508 MMB chart drawn in Messina being the
return to Messina for his sons training there. The chart given as 1511 is noted as “Ego
P.R---- in la nobili citate Janua---in --- ano XI--- Jesu Xto amen.”

1t is as if Petrus Rubeus/Petro Russu has two personalities, one in Messina and the
other in Genoa. In Messian his Majorcan training influence is to the fore, but in Genoa he
encompasses their tradition of cartographical expression.

The subtlety of the Forli and the BnF(1511) charts against the 1508 Madrid charts
rather OTT vignettes of the northern cities is at least partly returned on the Bnl' GE B 1425
chart, although the African section reverts to the standard Majorcan “Kings” without text
and two poorly drawn animals, a Camel and an Elephant with Castle. This last chart also
has the Levant removed as discussed probably another fold line. However the roughly drawn
Atlas Mountains certainly follow Majorcan Charts.”

When that text was written any thought of this text was not in my mind, but the
moment [ started studying the Baptista agnese Portolan Charts I was immediately returned to
the Petrus Rubeus text and charts. The first is the “Forli “chart described in my text
ChCGM/1 which features large vignettes of Genoa and Venice among other much smaller
ones and is a feature of all four charts. The 1508 chart (Messina) has four poorly drawn
camels, but the damaged BnF GE B 1425 chart, with camel and Elephant/castle and both the
“Forli” and that chart feature the Virgin and Child.

This long explanation is because Petrus Rubeus for unknown reasons travelled to
Genoa from Messina twice to draw charts and on both occasions the timing coincides with
“Baptista Januensis” being trained and perhaps preparing to leave for Venice. And, as the De
Maggiolo family was in Genoa with only room for one official cartographer, he left.

But it is also a distinct possibility the “Baptista Januensis” was trained by Albino de
Canepa and Vesconte de Maggiolo, was able to study the work of Nicolo de Caverio and
Petrus Rubeus, thus he was able to be selective in his usage of elements from each and
formulate his own style. It is also possible that Petrus Rubeus informed him of the Majorcan
method of portraying the winds as faces (Pere Rossel 1464 e.g.) and the fact that animals,
Camel/Elephant are on his charts and later features of “Battista Januensis”.

THE PORTOLAN CHARTS OF BAPTISTA OR GIAMBATTISTA agnese
Diagrams ChBapa/1/D02 and ChBapa/1/D03
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Having obtained copies of 13 charts I proceeded to evaluate their contents. This was
aided by two texts I had downloaded years ago by Michael C Andrews, his 1924 and 1929
papers regarding “The Boundary between Scotland and England in Portolan Charts” and



“Scotland in the Portolan Charts”. In those texts he concentrates on mostly atlases and
establishes twelve groupings. Type X, Agnese (early) and Type XI Agnese (late) and
illustrates the variations by diagrams. In the second paper it is similarly treated but the basic
idea is maintained.

Thus when the Baptista agnese charts are examined the form of Scotland and its coast
can be used to assist identifying a probable sequence. That sequence is illustrated on the
diagrams with descriptive notes for the major items and how I have linked them by
similarities. It becomes quite apparent that they are a “mix and match” group with only one
major difference, the change from Scotland as an Island as charts Nos 1 to 7, to Scotland
joined , chart No 8 which is a hybrid, and then joined but given a geographical form as charts
9 to 14 illustrate. Thus the charts themselves can now be illustrated and discussed.

1) WOLFENBUTTEL, HERZOG AUGUST BIBLIOTHEK; Cod Guelf 100 Aug 2 °

Diagrams ChBapa/1/D04 and ChBapa/1/D05

Probably Baptista Januensis first chart signed and dated 1514. If my assumption is correct
apropos his birth date, then this chart is a highly accomplished first chart, beautifully drawn
and decorated. It is produced with a “light touch”, the mountain ranges are not overbearing
and the vignettes of the 19 rulers are excellently drawn, as is the Virgin and Child. These it
will later be noted are features of other cartographer’s charts. There is also a Ship or Galleon
typical of the age and rendered full sail. The chart however, has what will be a curious feature
of others, a Star in the West, but where others have this some also have the eight points with
the Wind Letters and sometimes a circle: A developing idea!

There are two different styles of wind roundel which follow through on other charts.
Particularly notable are the two city vignettes for Genoa and Venice, set rather large and



which do not appear again. The chart is 910 x 540mm and possibly reduced in the East as
there is no sign of the normal fixing holes for a timber scroll. My linkage comment is that it
appears to be a simpler version (as noted) of the Gottingen Chart but the N. Coast of Scotland
varies and it is not with a “Light Touch”.

2) S.U.B. GOTTINGEN, Cod MS MAPP 9 Diagrams ChBapa/1/D06, D07 & D08

This is a “Full On” Portolan Chart extending from the Atlantic Ocean where it has
obviously been cut back to remove the Neck and thus probably also decoration and the
attribution text. It extends to the Caspian Sea and the Persian Gulf in the East. North South it
extends from Norway to the Southern Red Sea and Prester John, written as “Pretani”.

Curiously the measurements given, “Hand drawing on parchment, orientated to N,
890 mm (965mm + tongue attachment) x 705mm”, it has obviously been cut back west and
east but the measurement appears to reflect from the East to the African Coast.

It is similar to the Wolfenbuttel chart, but less restrained in the presentation of the
mountains. It is also adorned with Wind Cherubs (a Majorcan idea) with the SW wind named
“Garbi” There are forested areas and between the Red Sea and the Mediterranean Sea a
feature, (query dots) which has a text adjacent, “el deserto che passo el gran turcho sultan
selim per andar al cairo”. This text is repeated on the Nol1 chart, but, includes at the end
“anno domini 1516”. This must have been a rather significant event for the Venetian traders
for it to be recorded, because in fact Sultan Selim left Trabzon and defeated the Mamluk
forces near Aleppo and then near Cairo such that the Ottoman’s now controlled from the
Balkans, the Black Sea, Syria, Palestine and Egypt. Hence it would have been well noted, and
of course gives the earliest date for these two charts to have been drawn after 1516.

3) UPPSALA, UNIVERSITETS BIBLIOTEKET; KARTAVD.SJOKARTOR
Diagrams ChBapa/1/D09 and ChBapa/1/D10



A very plain chart with normal Portolan Features and has obviously been cut back both east
and West. It is an ideal presentation to produce simple Atlas folios from. There are two wind
roundels and the NE roundel has the eight letters there-in with the SW being an “A” for
Affricus. Scotland is drawn as an Island with “normal” coasts.

The surprising feature is that the Wind Rose graticule is set out from the centre of
Italy and taking into account the extra East and West sections of the graticule they form the
Mediterranean Sea length from 9W to 26E and from the scale bar it is 45° x 72 Miliaria
longitude.

The chart has firstly been compared to No 8 in the listings, but, when I investigated
the “Forli” chart by Petrus Rubeus in text ChCGM/1 I produced as Diagram ChCGM/1/D07 a
basic setting out of the Wind Rose graticule.

Diagrams ChBapa/1/D11 and ChBapa/1/D12
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The result was that I noticed that it precisely detailed the length of the 36N latitude
from 9W to 36E and was a very correct 45 degrees of 72 scale bar units, hence Miliaria. This
is obviously a forerunner of the Uppsala methodology and I have produced a diagram for
each at A3 to clearly indicate that similarity of the two charts.

This coincidence is discussed at length later.

4) BnF PARIS, GE B 5945, (a damaged chart); Diagrams ChBapa/1/D13 and ChBapa/1/D14
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The chart is decorated and eight “emirs” or “kings” sit in Africa and Turkey, plus
several towns and an Elephant and two Camels are still visible. Unfortunately Britannia is
missing with other northern sections of the chart. It would have been a lightly decorated full
Portolan Chart with the damage it has also been cut back in the east and west. However, there
is sufficient information to consider a comparison to the following Trieste Chart, no5.

5) CIVICO MUSEO D’ARTE ORIENTALE; COMUNE DI TRIESTE
INV CMSA CGG 434 Diagrams ChBapa/1/D15 & D16 and ChBapa/1/D17
The chart is decorated with 9 “emirs or kings” in Africa, Turkey and Tartaria. There
are several towns and also an Elephant and a camel drawn. The mountains in the East are as
per chart No 4. This chart is squeezed onto the vellum north/south and cut back in the east.
As the comparison indicates the differences between No4 and No 5 is irrelevant and thus they
are in all probability a pair of charts drawn together.
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6) LIBRARY OF CONGRESS, CHART No 13 (ex Hamy) Diagrams ChBapa/1/D18 & D19

This is a plain chart similar to No3, Uppsala, but it includes items from other charts. Scotland

13



is an Island but the North Coast is singularly drawn as the Nol chart, Wolfenbuttel. Again as
Nol, the “Star” appears in the West but now has the wind letters, and although cut back in the
west they are seen. It is also cut back in the east. There are four wind roundels with two
similar and two with “’stars”, but drawn differently. It is a standard Portolan, ¢775 x 540mm.

7) BSB MUNICH, Cod, icon. 131 Diagrams ChBapa/1/D20& D21

14



A highly decorated chart with singularly drawn figures, 22 in total. It has Wind
Cherubs and three roundels with the wind rose centred in Italy. It features a lone star in the
west, repeated in two of the roundels. The mountain ranges are similar to No2, Gottingen.
Scotland is still an Island with the north coast as per charts Nos 1 & 6. The chart extends to
the Caspian Sea and Persian Gulf as per No2 also and it appears to be cut back in the east. To
the West it includes the Azores as there it does not appear cut back.

It has been dated previously to ¢1505 which is clearly incorrect.

8) BnF PARIS GE B 2131 Diagrams ChBapa/1/D22 & D23
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A plain standard Portolan Chart with the wind rose centred in Italy and containing
there a small circle at the centre of four matching roundels. This is the first chart to show
Scotland joined to England, but the coastal profile is as previously seen. Thus it is a
transitional chart for this geographical feature and thus falls in a dating period of early
portolan charts.

9) PARMA, ARCHIVIO DI STATO AS PR M.D. 62-60; Diagrams ChBapa/1/D24 & D25

This is another full Portolan Chart with no decoration and obviously again for Atlas
production. It has a “Star” in the west and four roundels, with the wind rose yet again set in
Italy. Scotland, however, is drawn integrally with England and has morphed into a
geographical form. It is the first of its kind. The Baltic Sea is still basically Ptolemaic in form.
Being the first full Portolan chart to have Scotland attached to England and geographical,
dating becomes possible.

MUSEO CIVICO CORRER, VENICE PORT 21 Diagram ChBapa/1/D26
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This is an Atlante of 29 charts, attributed as follows, “Baptista agnese fecit Venetijs
anno dio 1553 die primo septemba”,

Thus we can clearly date the Parma chart to an earlier date and I have chosen 1550
because of the possibility of other atlases of this period.

10) BIBLIOTECA REGIONALE UNIVERSALE DI CATANIA, UMS010.
Diagrams ChBapa/1/D27 & D28

Again another full Portolan Chart with no decoration, but the first in years to have an
attribution attached; “Baptista agnese fecit venetiis 1562 die 4 februarij”

Scotland is the new integrated geographical form and the chart has a “star” with wind
letters but has obviously been cut back both east and west. The Baltic is Ptolemaic in form. It
has been compared to No9, Parma, and no appreciable difference is noted. The wind rose is
centered on Italy and has three roundels.
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11) NATIONAL SZECHENYI LIBRARY, HUNGARY, MS Cod Lat 253.
Diagrams ChBapa/1/D29 & D30

This is a fully decorated portolan Chart having part of the Caspian Sea and Persian
Gulf included and can be clearly shown to be very similar to Charts Nos 1 & 2. This chart has
six texts appended and has been the subject of a PhD Thesis (See annexe). It is as No2 with
wind cherubs and the wind rose is centered on Italy yet again. Scotland is as per charts Nos 9
& 10, integral and geographical, with the standard Baltic Sea Ptolemaic.

Between the Red Sea and the Mediterranean Sea there is the same feature and a text
equivalent to the No 2 chart Gottingen. It should also be compared to the Bodleian Library
MS Ital 142 Atlas page, illustrated in the appendices.

Of the texts given the one situate adjacent to the head of the Red Sea is as per No 2
with the addition of the date 1516. Thus I have dated that chart c1520. The texts are as
follows; 1) along north adjacent to Tramontana 2) East of Sea of Azov 3) Under Pyrenees 4)
by East wind face 5) Sinus Persicus 6) Head of Red Sea and a second below Mt Sina
7) N Africa 8) under Mauretania Caesariensis & 9) between the red Sea and the Nile.

They are similar to the Bartolomeo Olives 1584 Portolan (ChBAO/1) which is 20
years later, but it is obvious that with 9 texts each Baptista agnese may have started a trend.
However given my text on Olives I think it is a memory item only.

12) BnF PARIS GE B 1134, (Eastern Med Sea only) Diagram ChBapa/1/D31
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Basically a portion of a Portolan Chart with little decoration, but drawn to a large

scale and is 90 x 146.6cms. It is the odd one out as it appears to have no purpose unless it was
actually part of a large tableau of charts covering the normal Portolan area

13) HUNTINGTON LIBRARY USA. HM45 (King Hamy Chart) Diagrams ChBapa/1/D32 & D33

KING-HANY : HUNTINGTON LBRARND - 505 x e,

TG _AWL C/\"‘sc\fa D32

DIk A C‘r}?um;u |I|D3%

O7KL\MW |1|D11

This is a chart showing the known Europe and Africa of ¢1490 and also includes the
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first exploration chart for the Caribbean and northern S America. It extends to China in
Ptolemaic format, the wind rose roundels are typically “Agnese” with a “star” in the west and
a single ship in the southern ocean. In my text ChKHMW/11 discussed the chart and
appended is a reference to a new text by Chet Van Duzer concerning the chart and its revised
date?

14) BRITISH LIBRARY ADD MS 25442 ALTLAS FOLIO 5 Diagram ChBapa/1/D34

This is included as it has all the same design features for Scotland and the Baltic Sea
as previous charts Nos 9-11, but it is also attributed as follows; “ Baptista agnese fecit
Venetiis anno dio 1564 die 25 mai”. Thus as the Catania chart No 10 is dated 1562 the

progression is obvious.

CONCLUSIONS
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The Portolan Charts of “Baptista Januensis agnese” clearly fall into two categories; 1)
charts which are well decorated and thus prepared for sale and 2) charts which are
undecorated and clearly for the use of assistants in drawing the individual folios of the
Atlases which is not possible without a full chart to guide the divisions.

With the charts being cut back in the West such as No2 SUB Gottingen, it is
obviously not intended to be used for the formation of an Atlas, but for sale and thus would in
all probability have been signed and dated.

Thus charts 1,2,4,5,7&11 are drawn for sale and charts 3,6,8,9,10&12 are plain charts



for Atlas production. But a thought that was engendered by the comment of others decorating
these charts also made it possible that “Baptista Januensis agnese” was also preparing these
plain charts for sale to “miniaturists” etc., as the workshop could not cope with such work.
That to me made sense when you look at the so called client list and “Baptista Januensis
agnese” is unknown.

We then see the definitive split in the charts format for Scotland, with charts 1 to 7
being in the original format for Scotland; chart8 the transitional chart and charts 9 to 12 (I
exclude 13 and 14) being the later geographical format for Scotland.

Hence my Diagram ChBapa/1/DO01 illustrates the probable dating of these charts and
infers when the “unknown” atlases were produced. It clearly negates a number of previous
ideas for the dating of them.

AFTERWORDS
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VENICE IN THE 1550°’S
As well as the problem of just who is Baptista/Gianbaptista Januensis or agnese, and the
cartographers who may have trained him, I was intrigued by the number of visiting
cartographers who worked in Venice for a short time whilst Baptista agnese was also present.

In HOC3/1/ch7, page 217, Professor Corradino Astengo makes the following
statement; “In spite of the growing trade in printed maps and the availability of such
complete works as Ptolemy’s Geography and Sebastian Munster’s Cosmography (both in
various editions), the market for manuscript charts and atlases in Venice during the second
half of the 16™ century must have remained healthy, as it continued to attract a number of
experts from outside. After having worked for some time in his native Palma, the Majorcan
Bartolomeu Olives is known to have produced a 1559 atlas (UKOI1) and a 1562 chart in
Venice (264) probably stopping in the city for a few years on his way to continue his career
in Messina and Palermo™

264 = sold in London at Sotheby’s June Sale. See lan Mckay, “Bids and Pieces”, in
Mercators World 6 (2000) 58-62, esp. 62.(this chart was sold to a private buyer for £80,000.)

1559 is the same year that Baptista Agnese produced an atlas in August after Olives in June.
But, there is also a chart by Bartolomeu Olives dated 1562 and sold at auction by Sotheby’s.
However, Baptista Agnese also produced a chart in 1562, No 10, Catania, “Baptista agnese
fecit Venetiis 1562 die 4 februarj”. Thus I find it unlikely the two did not know of each other
and did not meet.

We also see Giogio Sideri, alias Il Calapoda, a native of Crete who produced ten
extant charts in Venice between 1541 and 1565, with a sizeable number dedicated to
Venetian Patricians, something Baptista agnese does not do, but may be done by a factor.
However Giorgio Sideri, Il Calapoda is mentioned in the Archives of Venice and Professor
Marica Milanese penned an excellent text, “1550; Una Carta di Sintesi”, (1550; A summary
chart) which includes a bibliography of IL Calapoda.

Thus, Sideri was in Venice 1541-1565 and agnese was in Venice 1514-1564; with the
first well known and the second unknown. I therefore return to my previous question, is his
name actually Agnese?



A text is written just as this text is being sent live to my website, and was halted for its
inclusion, as follows.

In Volume 2022, Isssue 1 of the Calafia Journal, Jose Luis Gonzalo and Richard Pflederer
authored a text entitled, “An Unrecorded Portolan Atlas of Battista Agnese Identified in
Spain”. I quote as follows;

Rather, they were extremely fine, luxurious works of art intended for the libraries of
important personages, such as Bishops, Cardinals, Abbots, Dukes and even Kings. Among
the recipients of these atlases were two Kings, Henry VIII of England and Carlos I of Spain,
who also held the title Carols V, Holy Roman Emperor.

The atlas, which is the subject of this article, contains an elaborate coat of arms
drawn on a full page. It has been identified as that of Prince Philip of Spain, son of Carlos V,
who would succeed his father as Philip 11, King of Spain in 1555 and would assume the
crown of Portugal in 1580.

Once the original owner had been identified, it was possible to trace the provenance
of the gift, as recorded in the accounts of the imperial heir’s “Libro de Camara”. Two
documents elaborate on both how and when the atlas came to be in Spain. The first confirms
that the atlas was a gift from Diego Hurtado de Mendoza, Carlos V's ambassador to Venice,
to Prince Philip around the year 1546 when Philip was nineteen years old. ----------------- .

The second is another payment order from the prince’s office, this one to the noted
painter and illuminator Diego de Arroyo, also in 1547, for painting “two royal coats-of-arms
ofhis highness illuminated in gold, one in the atlas that Don Diego de Mendoca sent from
Venice, the other on a separate parchment”.

Thus my comments regarding the fact that Baptista agnese need not have known anything
about the recipients, they were purchased by an intermediary, or the decorations there-on
holds good in the light of this later text. And, in HOC/3/1/Ch7 we read that extant are some
10 atlases which are finely illuminated by coats of arms (Baptista agnese) normally left a
blank page at the front of the atlas for them. Thus he knew they were being sold onto others
and probably gifted. And, in footnote 29 we read; “Here again it is difficult to say whether
the work was commissioned or whether the coast of arms, dedication, and English names for
the various winds were all added at a later stage”.

It suggest to me that Baptista agnese was just turning out as many atlases as he could
and by not signing or dating them gave the factors and ambassadors the opportunity to further
their own careers by sycophancy! I assume he made a very good living indeed.

APPENDICES

1) Two emails from Giuseppe Carlo Pavlotti, Regione Liguria with reference details as 2x A3 pages.
2) Agnese, Battista (GE) 2xA3 pages of a list produced by Professor Corradino Astengo.

3) Paper by Dr Krisztina Iras. ELTE University Budapest. 2xA3 pages.

4) Summary of Krisztina Iras Phd Thesis, 2010, it was 10 A4 pages printed as 2, A3 pages.
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5) Claudius Ptolemy Map 8 Europe, Book 3, Page 79 Geographia

7) Note from Chet Van Duzer as follows:

Van Duzer, Chet, “The King-hamy Chart at the Huntington Library: A historical Map
made by Battista Agnese” forthcoming in Imago Temporis 16 (2022)

“Abstract. The anonymous manuscript world map known as the King-Hamy chart
(San Marino, California, Huntington Library, HM45) was ascribe a date of c1502 by one of
its early owners, Ernest Hamy, in 1886, and a similar date has been accepted for the chart
ever since. Yet a number of the chart’s features raise questions about this date, handwriting
and other stylist clues show it to have been made by the prolific Italian cartographer Battista
Agnese, active from about 1536 to 1564, Agnese had made some historical maps in his
manuscript atlases from the 1550’s, and the King-Hamy map is revealed here to be not a
map of the world made c1502 in the early stages of European expansion, as a historical map
made by Agnese to show the image of the world held by Europeans in the early stages of the
European expansion”.

Pavoleth Gluseppe Carlo 140822 12:08 scenarios, 1) as he did not sign his family name it could be his teacher who at the time may
have been Albina de Canepa or Viesconte de Maiolo, both present from 150011510 in

R: help please Genoa. Thge de Maiolo family had Giacamo and Giovanni Battista

b Mchaol FERRAR As you have read it is a minefield but requires to be solved as he was drawing charts and
atlases in 1564 ( or perhaps his atelier in Venice) and thus would have been an unlikely 75
years old

Any help you can give gratefully received with thanks sincerely Michael J Ferrar

elp pi

Dear Giuseppe Pavoletti, i am a cartographic historian an | am having great difficulty in
fracing a cartagrapher Baptista agnese as he signs some charts, but it seems everybody
puts Battista Agnese and even Giambattista Agnese. The problem is that he was born in
Genoa and signs his 1514 chart Baptista genovese, but was by then working in Vienice. If1
1ake the norms of the age he would have been 21 when he departed for Vienice and given
he required to set up for his trade | suspect that he was born ¢1480, trained in Genoa
1500/1510 and 1511 departed

But | can find no trace of him in the records for Genova (of even Venice) which leads to two
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Agnese, Battista (GE)

Agnese Battista @

N.
M.

Relazioni di parentela: Non se ne conoscono.

Ente/istituzione di appartenenza:
Qualifica:

Biografia:
Attivo a Venezia dal 1514 al 1564,

Produzione scientifica:
Opere Attribuite;

25) Atlante di 7 carte, 1535 2, (W1} British Library, Londra.

26) Atlante di 7 carte, 15367, (W.II) Biblioteca Vaticana.

27) Atlante di & carte, 15362, (W.III) Biblioteca Vaticana.

28) Atlante di 8 carte, 1536 %, (W.V) Bodleian Library, Oxford.

29) Atlante di § 9 carte, 15367, (W.VII) Biblioteca Trivulziana, Milano.

30) Atlante di 9 carte, 1536-1538, (W.VI) Socledad de Geografia, Lisbona,

31) Atlante di 10 carte, 15362, (W.VIll) Museo Correr, Venezia.

32) Aulante di di 10 carte, 15367, (W. IX} Sachsische Landesbibliothek, Dresda,

'33) Atlante di 10 carte, 1539-1540, (W.X} Huntington Library, San Marino (Califarnia)
34) Atlante di 7 carte, 1539-1540, Asta Sotheby's, 6-12-1988

35) Atlante di 9 carte, 15417, (W.XI) Parigi, proprieta privata?

36) Atlante di 10 carte, 15412, (W.H) Kungliga Bibliotheket, Stoccolma

37) Atlante di 10 carte, 15412, (W.XIIl) Bibliothéque Nationale, Parigi.

38) Atlante di 10 carte, 15412, (W.XIV) Biblioteca Queriniana, Brescia.

39) Atlante di 10 carte, 15417, (W.XV) Preussische Staatsbibliothek, Berlino.

40) Atlante di 10 carte, 15412, (W.XV1) Bayerische Staatsbibliothek, Monaco.

41) Atlante di 10 carte, 15427, (W.XVII) Nationalbibliothek, Vienna

42} Atlante di 10 carte, 15422, (W.XVI) Londra, propriet privata?

a3) Atlante di 12 carte, 15427, (WXXIV) Harff, proprieta privata?

44) Aante di 12 carte, 15422, (W.LXIX), Lambeth Palace, Londra.

45) Atante di 12 carte, 15422, (W.0V) Biblioteca Ambrosiana, Milano. (/|

46) Atlante di 11 carte, 1543-15457, (W.0XXI1) John Carter Brown Library, Providence (Rhode Island).
47) Atlante di 10 carte, 1543-15457, (W.00KII) Library of Congress, Washington.

48) Atlante di 11 carte, 1543-15457, (W.X0XXIV) Huntington Library, San Mari- no (California),
49) Atlante di 12 carte, 1543-15457, (W.JOG(V) Biblioteca Reale, Torino.

50) Atlante di 11 carte, 1543-15452, (W.LXIll), Wolfegg, proprieta privata.

51) Atlante di 6 carte, 15457, (W.X000VI) Newberry Library, Chicago.

XXVI) Biblioteca Laurenziana, Firenze.
9) Baptista agnese Januensis fecit venetijs 1543 die 18 februarij atlante di 12 carte, 1543, (Wagner
Yo0vi) Forschungs-und Landesbibliothek, Gotha,

10) Baptista agnese Januensis fecit venetils anno Domini 1543 die 25 junij, atlante di 10 carte, 1543,
(Wagner XXV} Bibliothéque Nationale, Parigi.

11) Baptista agnese Januensis fecit venetijs 1544 die 5 februarij, atante di 10 carte, 1544, (Wagner
XXIX) Sachsische Landesbibliothek, Dresda.

12) Baptista agnese Januensis fecit venetijs 1544 die 5 februarij, atlante di 10 carte, Asta Christie's
2-12-1987.

13) Baptista agnese fecit venettjs 1544, Die primo Julfj, atlante di 11 carte, 1544, (Wagner XXX)
Biblioteca Nacional, Madrid.

14) Baptista agnese fecit venetiis 1544 die15 julii, atlante di 11 carte, 1 554,(Wagner LXIV?) Central State
Archives of the Navy, San Pietroburgo.

15) Baptista agnese lanuensis /ecit venetis 1544 die 22 octob., atlante di 11 carte, 1544, (Wagner J00)
Trinity College, Dublino.

16) Baptista agnese fecit venetijs 1545 die 8 mai, atiante di 12 carte, 1545,(W agner XXXVIl) Biblioteca
Marciana, Venezia.

17) Baptista agnese Januensis fecit venetijs 1546 die 26 mail, atlante di 13 carte, Russian National
Library, San Pietroburgo.

18) Baptista agnese /ecit venetij's anno domini 1553 die VIl julije, atlante di 10 carte, 1553, (Wagner
LIV) Huntington Library, San Marino (California).

19) Baptista agnese /ecit venetijs amno domini 1553 die primo septembr ..., atlante di 29 carte, 1553,
(Wagner LV) Musea Carrer, Venezia

20) Mo. Baptista palnese (sic) /ecit venetijs anno domini 1554 die 20 octobris tab. (W agner LVI}
Biblloteca Marciana, Venezia.

21) Baptista agnese /ecit venetijs amna domini 1555 die 24 marcis, atlante di 25 carte, 1555, (Wagner
LVII), Westheim, proprieta privata?

22) Baptista agnese /ecit venetijs amno domini 1559 die 8 agust, atlante di 23 carte, 1559, (Wagner
LVill), Landra, propriet privata? ’
23) Baptista agnese fecit venetljs 1562 die 4 /ebruarij, carta nautica, 1562, Biblioteca Universitaria, \(
Catania. J
24) Baptista agnese /ecit venetijs anno domini 1564 die 25 mai, atlante di 8 carte, (Wagner LX) Bri

Library, Londra.
Produzione di cartografia a stampa:
Fonti diarchivia:

Bibliografia

RALMAGIA, Su alcuni importanti cimeli cartografici conservati a Venezia, in =Atti dell'Ottavo Congresso
Geografica ltalianos, 1921, Firenze, 1923 pp. 295-302.

RALMAGIA, Una carta del 1514 attribuita a Battista Agnese, in «Rivista Geografica Itallanas, 1949, pp.
167-168.

RANDREWS, Scotland in the portolan charts, in «Scottish Geographical Magazinew, 1925-1 926, pp. o

129-153, 193-213, 293-306.
RANDREWS, The boundary between Scotland and England in the portolan charts, in «Praceedings of '/

the Society of Antiquaries of Scotlands, 1926, pp. 36-66.
L_BAGROW, Die Manuscript-Atianten des Battista Agnese, in «Petermanns Mitteilungen, 78, 1932, pp.
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52) Atlante di 10 carte, 15457, (W.X0(VI) Biblioteca Vaticana, Roma.

53) Atlante di 10 carte, 15452, (W.XXXIX) Biblioteca Vaticana, Roma

54) Atlante di 14 carte, 15457, (WXL} Hispanic Society, New York.

55) Atlante i 14 carte, 15457, (W.LI) Biblioteca Vaticana, Roma, | 7/]

56) Atlante di 10 carte, 15457, (W.XLII) August Herzog Bibliothek, Wolfenbiitte!

57) Adante di 10 carte, 15452, (W.XLIII) Pierpont Morgan Library, New York,

58) Atlante di 16 carte, 15507, (W.XLIV) Huntington Library, San Marino (California).

59) Adante di 17 carte, 15507, (W.XLV) Bibliothéque de I'Ecole de Medicine de I'Université, Montpellier.
60) Atlante di 10 carte, 15507, (W.XLVI) Biblioteca Nazionale, Firenze.

1) Atlante di 16 carte, 15507, (W.XLVII) Preussische Staatsbibliothek, Berlino

62) Atlante di 14 carte, 15502, (W.XLVIll) Museo Correr, Venezia.

63) Atlante di 19 carte, 15502, (W.XLIX) Universitatshibliothek, Monaco.

64) Carta nautica, 15507, Universitatsbibliothek, Gottingen.
65) Atlante di 13 carte, 15522, (W.L) Espelunda, proprieta privata?

66) Atlante di 10 carte, 15522, (W.LI) Royal Geographical Society, Londra.

67) Atlante di 15 carte, 15527, (W.LII) Public Library, New York.

68) Atlante di 11 carte, 15527, (W.LIII) gia Universitatsbibliothek, Konisberg.

69) Atlante di 14 carte, 15527, Zentralbibliotek, Zurigo.

70) Adante di 26 carte, 1553-15647, (W.LIX), Biblioteca.Nazionale, Napoli.

71) Atlante di 26 carte, 1553-15647, (W.LX), Biblioteca Laurenziana, Firenze.

72) Atlante di & carte, 1553-15647, (W.LIX), Bodleian Library, Oxford.

73) Atlante di 17 carte, 1553-15647, Biblioteca Civica, Bergamo.

74) Atlante di 24 carte, 1553-15647, (W.LXX), Preussische Staatsbibliothek, Berlino.
75) Atlante di 18 carte, 1553-15642, (W.LXV), Biblioteca Universitaria, Bologna.

76) Atlante di 15 carte, 155315642, (W.LXV1), Newberry Library, Chicago.

77) Atlante di 9 carte, 1553-15647, (W.LXVII), Newberry Library, Chicago.

78) Atlante di 28 carte, 1553-15647, (W.LXVIII), Biblioteca Reale, Torino.

79) Alante _..,7, Admiralty Library, Londra

Produzione di cartografia manascritta:

Opere firmate {tra parentesi la numerazione del Wagner):

1) Baptista Januensis f Venetiis MCCCCCXIV ... Julii, carta nautica, 1514, August Herzog Bibliothek, W,Y
olfenbuttell,

2) Baptista Agnesius lanuensis fecit Venetijs 1536 die 13 octobr., atlante di 11 carte, 1536 (Wagner N)
British Library, Londra.

3) Baptista agnese ianuensis fecit venetiis 15 -die Februarij, No. 1, atlante di 12 carte, 1542 7, (Wagner
XIX) Nationalbibliothek, Vienna.

4) Baptista agnese fecit venetiis 1542 die 15 mal, atlante di 10 carte, 1542, (Wagner XX) Pierpont
Morgan Library, New York.

5) Baptista agnese Januensi fecit venetijs 1542 ... Junij, atlante di 11 carte, 1542, (Wagner XXI)
Landesbibiiothek, Kassel.

6) Baptista agnese Januensis fe
Biblioteca Vaticana.

7) Baptista agnese lanuensis fecit venetzjs anno domini 1542 die 25 setenbris, atlante di 12 carte, 1542,
(Wagner XXIIl) Hunterian Museum, Glasgow.

8) Baptista agnese Januensis fecit venetijs 1543 die 12 februarij, atlante di 11 carte, 1543, (W agner

enetijs 1542 die 28 Jun,, atlante di 11 carte, 1542, (Wagner XXy

190-191,

G.CARACI, Di due carte di Battista Agnese, in «Rivista Geografica Italianas, 1928, pp. 227-234. =

G. R. CRONE, A manuscript atlas by Battista Agnese In the Society's Collection, in «The Geographical /
Joumals, 108, 1947, pp. 72-80.

P.FALCHETTA, L'Adante di Battista Agnese (1554-1556), Venezia, Canal Multimedia, 1996. v
G.FERRO, L'Atlante itto della scuola di Battista A L a Bergamo, in «Rivista
Geografica ltaliana, 1984, pp. 501-520. v
LKUPCFK, Karten van der schonen Neuen Welt: Aus dem Nachlass alter Portulankarten in Munchner
Sammiungen, in «Kultur & Techniks, 1992, pp. 22-29.

LKUPCFK, Munchner Portolankarten, Miinchen, Deutscher Kunstverlag, \999./

AMAGNAGHI, L'atlante manoscritto di Battista Agnese della Biblioteca Reale di Torina, In <>, 1908, pp,
65-67. 135148,

LMALAVIALLE, Notice sur un portulan manuscrit de Battista Agnese, conservé a la Elbllﬂthéquidy‘

IUniversité in «Bulletin de la Socié e de Gé 1907 -1908.
Repertori carto-bibliografict
KKRETSCHMER, Die Atlanten des Battista Agnese, «Zeitschrift der Geselischaftfur Erdkunde 2u

Berlin>>, vol. 31, 1896, pp. 362-368.

H.R. WAGNER, The manuscript atlases of Battista Agnese, «The Papers of the Bibliographical Society nf‘/
Americas, vol. 25, 1931, pp.1-110.

H.R. W AGNER, Additians to the manuscript atlases of Battista Agnese, simago Mundis, val, 11, 1947,
pp. 28-30.
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AUTHOR NO LONGER UNKNOWN
MAKER OF THE NSZL'S 16N CENTURY NAUTICAL MAP

)

The social and economic changes that stanted in the
Mediteeranean region in the 13 century led 10  gen-
eral boam in production. Various goods and products
were ansported in incrcasingly large quantities
berween regions, with the consequence that transport
and the movement of goods started developing rapid-
ly. Maritime shipping played a growing role, but the
reased demand required ships which were both
safi and capable of bearing large loads. Furthermore,
there was o need for techniques and equipment to
provide orientation at sea.

A new aid appeared alongside innovations in ship-
building techniques: the navigation map {portolan
cha). The goal of these special maps was not just 1o
facilitate sea travel, but also to assist 10 the planning of
nsntical joumeys. Precise knowledge of the geographi-

Cod, Lat. Medi acvt No. §53, annamed, 705 x 1068 cm,
16 concury, NSTL.

cal environment roquircd a depiction that corresponded
ww realiy, and for this reason portolan chars, unlike
er 13-4 cenmury cantographic productions, were
ke vy geographical accuracy resembling that of
modern maps. The sea-coasts were drawn in an extraor-
dinarily detailed fashion, whercas arcas of dry land with
o relevance for navigation were generally left empty.
Richly decorated portalan chans which in contrast 1o
those previously mentioned also depicred arcas of dry
land, were used during journeys of exploration and
related economic activitics, rathes than for nautical nav
igation. These were alrcady considered to be valuable
works of art when they were produced, and usually
became the property of rulers or rich ship-owners.

Wark of an unknown author. Considered  be
milestones in the development of the scientific
approach (o mapmaking, there are a few examples of
portolan charts in the National Széchényi Libeary col
Iection. One prime example in terms of its beauty and

Comparisons of thie depictinn of the conslines of Taly,

the Betiah [ales, and the Thenn Peninsula. The base

Conl. Lat. Medi aevi Nos, 353, but the white authines sriginate
from Agnese’s 1553 atlas.

pared to that of the sea-coasts. Despite this, the dis-
tinctive course of the Danube and its estuary corre-
sponds, with slight differenecs, on all three maps, and
the four islands that arc depicted appear in the same
places, The change in the way Lake Balaton is pre-
sented is interestng. The lake is named and depicted
on the 1546 map, but is completely missing from the
1553 version of the map; it appears again an the
unnamed map but oaly as a drawing without the
name next o

Settlements are represented on all three maps by red

caloured city 4|r\l\ul1|!,1 decorated in gokd. The various

gates and & ctlcct
the real appearance e s, Thias are actually
sehematic drawings that give 2 unique sppearance 1o
cach scttlement by repeating and varying distinet graph-
ic clements. The 1553 map and the map without a name
also have imposing domes in their city drawings. The
appraach ta depicting senlements on these two maps is
visibly the same, and this can be scen in various cle-
ments of the maps. Certain citics on the unnamed map
(Buda, Pest, Belgrade, Virad, and Nurcmburg) arc
extraordinarily similar to those secn on the 1553 map,
and can be considered as almast identical.

In Agnese’s works the mountain ranges and the
swathes of forest running north-cast . south-west
between Lithuania nnd moddern-day Ukmaine were

form. Th

given
minimal variations on .p.. map without a name too.
Portraits of rulers constitute a spectacular group of
omamental elements. The figures can be scen on their
thrones and carpets in front of thair citics or ients,
These miniatures hid a rolc in making the political
situation known, though in some cascs it is posuble
that the maps displayed information that was out-ol-
date. Less strict rules applied for the portrayal of rulers
than in the case of relick ar other ormamental clements.
The drafismen did not anempt to produce realistic

depictions when preparing the miniaturcs, and for
this reason cach ruler appears with a unique back-
ground, different features, and theie awn colours.
However, the features of Sultan Sulciman are cx
the same on the 1553 and the unnamed map, hich
elearly shuws that the two maps were produced in the
same workshop.

The most well-knawn element of portolan charts,
the compass rose, was usually in 3 decorative style.
The mapmakens ahvays tricd to decorate their work
with unique compass roses which were characteristic
anly of themselves, and breause of this we can consid-
er these elements as a sort of signature. Looking at the
three maps it is clear that the conpass roses were pre-
parcd with the same geometrical scructure and using
the same colours. On omate portolan charts it was
cstomary w depict the muin dircctions our
wind-blawing heads. The heads are located on the
edge af the map on an appropriate line of bearing and
looking towards the inner part of the map. Faces can
vary within one map, but were abways drawn in the
same style. By cxamining the wind heads, which arc
portrayed as those of children on the unnamed map, it
is obvious that ey correspond to those scen in the
1553 atkas. The fact that the drawings of compiss roscs
and wind heads correspand docs not provide nnequiv-
ocal proof of the identity of the produccr of the map,
but it docs confirm the opinion formed during the
comparison of other clements of the maps.

The comprehensive comparison unequivoeally proved
that the National Library's unnamed portolan chare was
prepared on the same map structure and omamentation
principles s the rwo examined map sheets from Rattista
Agnese’s atlas. Based on these resuls, we can assert that
the Cod. Lat. Medi acvi No 353 map opginatesfom he
workshop of Battista Agncse, the 167 century's most
important Venetian master mapmaker.
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mysicriousness s the picce prepared in the middle of
the 16 cenrury which, in the absence of the author's
[ e, was given the designarion Cod. Lat. Medi acw
No. 3
Whit is known of the history of the map is that the
Hungarian National Muscum bought it in 1889 at the
time the National Széchényi Library's collection was
expanded. This large map is in good condition, its rich
labelling is sill readlable uver a large arca, and it is dec-
orated with artistic miniatures prepared with particu-
larly fine strokes.? Despite all ths, enly Count Pil
Telcki published a brief description of it in 1906 In
the anticle, published in the seventh issue of the
Greographical Gazene, he briefly summarised every-
m the so-called nameless
‘nautical ma “at first glance”. The map depicts almost
| all of Enrope, North Alrica, and the Middlc East. On its
west side we find the British Tsles, oo imaginary
ikands (brasil and fas maidas), two of the Azores (lupo,
coruo), Madcira and the Canary Islands. The west coast
of Africa south of Rio de Oro down 1o Terra Darcna is
| pormayed. To the north the Scandinavian Peninsula,
the Baltic Sca and north-eastern Europe appear with
mimimal detail, but Livonia and the Moscow region are
depicted in great detail. The map is bordered to the
south by all of North Africa (including Moroceo and
Mauritania), most of the Red Sea and the Arabian
Peninsula, o the cast by the Caspian Sea and Persia,
and 1o the south-cast by the norhern part of the Gulfof
Arabia. The caverage of the M an is the most
= ;Imnln!‘ and the reader is given cxtra information by
h [anatory fabels, i and drawings

Hr:l'liﬁd.n there has been no attempt to uncover the
origin and identify the author of this map, even
though it is extremely rich in both mapping and dec-
orative features, while the material has remained
undamaged and clean over a large arca. Teleki con-
sidered identifying the author to be impossible, and
thus paid it no anention. He determined the date it
was made based on the drawings of rulers that appear
o the map. Ofthe 19 Europcan and 11 African rulcrs
only the aames o in (Philipir R
Suceymnssic
T‘[u 1T ruled from

later established 2 mapmaking workshop. His works
“were primarly nautical maps, of which a substantial
number survive ta this day, but only a few copies of
wraditional portolan charts are known. In public col-
lections around the world there are 73 arlases and
cight maps attributed to Agnese, but it can be assumed
that many eurrently unnamed maps and atlases come
from his workshop o,

Based on the coats of arms found at the beginning of
the atlases, we know that Agnesc’s productions were
popular among the nobility. His my; ranking patrons
included Charles V, Holy Roman Emperor, Hens
VI, King of England, and Philip 11, King of Spain,

Similar strokes. In the case of o map for which there
is no information known about the author, the year of
preparation or anything cle, we can only draw con-
clusions about the mapmaker and the approximate
time of issuc from data on the map which 1 both vis-
ible and can be imerpreted. The more information
and detail arc visible on the map, and the more the
base material has remained in good physical condi-
tion, as fr as circumstances have allowed, the greater
chance there is of achieving a uscful result. For the
comparison T used reproduced editions of arlases
made by Agnese in 1546 and 15537

n the analysis of lbclling used on the Cod. Lat.
Medi acvi No. 353 manuseript map the list of geo-
graphical names consisted of the names which had
sunvived in a legible and casily interpretable condi-
tian. Only in ane or two cases were there differences
in content between the three maps for the regions of
central and southern Traly and the Therian Peninsula,
and only in a few places can differences be noted in
the forim of the writing used for the names, The names
used for German, Austrian, Polish and Crech terrico-
ries also match nearly perfectly. As far us Hungarian
names are concerned, all three maps include the
names of Hungary, Transylvania, Esziergom, Buda,
Belgrade, and Virad, as well as of the Danube, Drava
and Sava rivers. The city of Pest can be seen on the
1553 map and is also featured on the NSZL map.

g the drawing of coustlines, T
sed by the difference

i scale, and then highlighted the contour nes visible

= %)

re)

1556 1598 and ‘m\.mmn from 1520 to 1566, it i
—later than 1566/68.

Life and work of Bauista Aguese. Some of the cle-~
ments of the mag, for example the characteristic com-
pass rascs and the miniatures of rulers are peculiaritics
of nautical atlases osiginating from the workshop of
Batsista Agnese. Despite the fact [lut Agnese (¢, 1500

1564), bummﬂ:unu:,(uuﬁ"w(

i the reproduced atlaes

unnamed maj
o

almost perfes

"~ all three maps were prepared using one and the same
template. The territory where a diffcrence can be seen
i Scotland s rovgh
“outlines st usion s
supporicd by !h‘ﬂ"_"“‘"_""‘_f‘m,wsﬂ.
shecking point_pais with MapAnalyst_software,

which indicatc only minimal diffcrences e e e Ty by
deformation of the base material.® The depiction of *
rivers and islands in nvers is drafi-like when com-

-y e
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Nates

| The rescarch resuls smmnarised in
the artices are part of the author's
doctoral disseranion cotided “A Digital
Analyris of Portlin Chans® Fint
publishes as Kiveting lrds: Anonjenis
Poctodan Chars in Hungary: A Posible
Agese work. Poster A 23, Intematinnal
Canference on the Hisory of Canon-
raphy puliication (2009}, p. 124,

 The dimensions of the map are 705
%1008 e, and by my caculatians the
seale i 17,000,000,

3 it Tkt A few artcfacts of 15 and
16 conmury sanography in the Nasonal
Musesun. Geographical Gazerae, 1996, vol
e 7, ppe 81287

A Corraines Astenpr: The Renaissance
Chan Tearlition w the Medwcrranean. In
D. Wondwanl (alh The Hisory of
Canoggaphy, vol, 3, Canograghy in the
Furopean Benmisans, Chicago, 2007, The
Universiy of Chicagn Pres,pp. 118-299,

Battisca Agrcac, Nautical slas, 1946
Reproduction: Portoban Ades v Batvista
Agoese (1546), Graz, 193, Descrting

(Swicar emische  Deuck
uia), Vi Autoe (Husia).
Tenralliblionhek, Zunch (Al 3349)

Map shecrs usecd:
Furmpe (Nou 81, lialy (No. 1), Theria

Ny mehi erhep.
o Lt ki aev N 353

and Nowh Africa (No. ), Africa and the Indian Ocean (No. 7). The
dimensions of the the
scsles of the maps vary - 15000000 (c.g. No, 1) and 12,000,000
(e No, ), BATTISTA AGNESE: Atlance Nowoco di Hamista
Aguiese 1578, Reproducrion: Veniee, 1990, Marsilio Ediori
Zentrab biblicuhek Ziinch, (Al 3328). Map sheets used: Enrope
M. VI, haly (No. X), Theria and Norch Africa (Now 1X),
The Plack Sea {No, XI1). The dimensions of the sheets arc 36351
em. By my caloulations the sciles of the aaps vay, 15000000
te Net. X) and 13,000,000 e g, No. X11)

o are 20 x 45 cm, By my caleulati

Other map clements compare
) cies anl Labels, b) compass roses,
hwind heads, ) Sulcuman, Turkish sulian. e} forest.

6 During the comparison of the maps Agcie (1553) No, X and
Cod. Lat, Medi acei No, 353, the distortion-froe gnd was deswn on
the basis of conwrol points placed on the Agnese 1555 map and the
ehisrtion network was dras o the hasis of the location of control

NSZL nap.

a cities aind labels, b) compass toses, ¢) wind heads, d) Sulciman,
Tuskish sultan, ) torest.
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Methods used in the research
1. The portolan chart and the atlas preserved in OSZK were used o
examine the general theories about compilation of portolan charts.

When looking for a possible p of a chart, coastli

contours of OSZK Cod. Lat. Medi aevi No. 353 were compared to coastlines

formed by projections mentioned the most fi in_scientfic
=y Cylindrical, Equi (of

__publications on the topic, ie Equ {
Marinus}, Stereographic and Mercator proj . In the comparison, three

different digital methods were used: 1. georeferencing the original chart and
trar ing it to the jecti 2. i i without

g cing; 73: creating distortion grid.

The chart was georeferenced with Global Mapper software. In this
process, image (pixel) co-ordinates of the scanned map were transformed
to projection co-ordinates. After this, the chart was transformed to the
projections mentioned above, Three base points were set on the chart to
join the original chart to the projections: at the Stralts of Gibraltar, at Genoa
and at an easily recognisable cape in the Eastern basin of the
Mediterranean.

When contour lines of the non-georeferenced chart are compared
to contours determined by projections, pixels of the digital image keep only
the image co-ordinates (and none of any projections). In this part of the
research, contour lines prepared in the four projections were laid upon the
manuscript chart. As the chart had been created before the measurement of
geographical lengths was elaborated, its inaccuracy in E-W direction is
greater than its general inaccuracy. Therefore, projected contours were

3

Introduction

There are only a few notes about portolan charts in Hungarian publications
on the history of cartography. These Medieval nautical charts, considered
as typical products of the Renaissance and the Great Explorations, are
usually dealt only with a few words, generally separated from Hungarian
historical and carto-historical events. In Hungarian, it is possible to read
longer about portolan charts in ,Térképtrténet” (History of Cartography) by
Lajos Stegena and , Térképtudomény. A palcikatérképtdl az Grtérképig” (Science
of Maps. From Stick Maps to Space Maps) by Arpad Papp-Vary.

Main objectives of the thesis:

1. Presentation of general characteristics of portolan charts; presentation
of contradictory scientific opinions and results concerning origin,
projection and other elements of these charts;

2. Presentation of porfolan charts that represent the Hungarian Kingdom
in detail with a short summary of the main elements of the Hungarian
foreign and domestic policy; value and arange Hungarian data of
charts according to their type;

3. Analysing the 16" century MS portolan chart Cod. Lat. Medi aevi No.
353 preserved in National Széchényl Library (OSZK) and identifying its
author; presentation of a 15th century portolan atlas and two charls
also preserved in the Library.

fitted separately to the Eastern and to the Western basin of the
Mediterranean.
ﬁAnﬁolher way to compare projections or g@mgtry of the two maps is

fo create a distortion grid. With such a grid system, it is possible to

determine the location of points of our chart on a reference map which
projection is known. For this, a set of control point pairs are necessary with
a link between the ones on the old chart and the ones on the reference

_map. With the use of MapAnalyst software, we can create a di grid,

we can visualise displacement vectors and it is also possible to calculate .
the scale of the chart if the scale of the reference map is known.
After setting the control points, the software creates the grid lnesir

according to the position of points on the reference map, and than distorts it
according fo the position of the same points on the old chari. In this
research, portolan chart of OSZK was compared to Mercator's world map
(1569) by a grid system built on 124 pairs of control points. In the resulting
image, red dislocation vectors and distorted grid lines clearly show the
difference between the two maps.

2. Drafting of portolan charls has also brought many debates among
scholars. According to a theory, thumb lines of portolan charts were used

not only in navigating boats on the sea but also in skefching the charts

_ themselves. Grazioso Benincasa's allas (1474) was ined in enlarged
_ details to the sequence of sketching cartographic elements on
the parchment.
4
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3. Portolan charts showing the Hungarian Kingdom were represented in
chronological order in parallel with the main events of the Hungarian history
of the period (15-17™ century). The quality and quantity of data about
Hungary on these charts are in connection with domestic and foreign
policies, therefore Hungarian toponimies of the charts were identified and
divided into groups according to their type (country, region, town, river, etc),

4, To identify the author of the chart OSZK Cod. Lat. Medi aevi No. 353 (167
century), it was compared to adequate sheets of Battista Agnese, Venetian
chartmaker's atlases (1546, 1553). Coastiines, coastal names and decorative
elements on these three maps were examined in details. The names were
collected in two regions: in Central and Souther ltaly and on the Iberian
Peninsula. Names are written in the thesis as they are read on the maps.
Conformity of coastlines was proved with two digital methods: copying and
overlaying coastiines of the atlases onto the chart and creating distortion grid
by setting up control points on the coastal contour lines. Further cartographic
elements were compared in groups according to their types.

Results

1. Examination of projections resulted local matches with Stereographic
projection and with Mercator projection along the coastiine of OSZK chart
but it is not possible to identify the whole chart with any of the projections

used in this research. Furthermore, a seven degree rotation to the North in

the map drawing is clearly seen in the region of the Eastern Basin and of

__the Black Sea. All these results prove the theory that this portolan chart was

5

4, For identifying the author of the portolan chart OSZK Cod. Lat. Medi aevi
No. 353, | used sheets from Battista Agnese's atlases of 1546 and 1553. The
form of the coastlines and the river network, the toponymy of the sample
regions and the construction of the wind roses, with minimal alterations, are
completely identical. There is wider variation among decorative elements (eg
towns, sovereigns, mountains, forests), but more differences appear in the
comparison with the earlier exemplar. The results of the comparison to the
atlases show that the portolan chart of OSZK was created with the same
models and with the same drafting and decorating methods as Agnese's
other works. This means the chart was prepared in Agnese's warkshop.

Digital methods have already gained greater role in researches of history of
cartography with a wide variely of possibiities from simple image processing
to transforming image co-ordinates to projection co-ordinates or to visualise
distortions with grids and vectors. However, there Is no yet any easily
accessible software that would make determining projections of old maps
possible.

Further historical researches could reveal the reasons of the
combination and of the changes of elements of Hungarian data on portolan
charts. Furthermore, it is necessary fo continue comparing the chart Cod.
Lat. Medi aevi No. 353 to Agnese's other works to have a complete
knowledge about the origin of this beautiful masterpiece preserved in the
National Széchényi Library.
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prepared on planimetric way.
The distortion grid shows similarity of the chart to Mercator's world
map but also a seven degree counter clock wise rotation in the Eastern part

of the Mediterranean Basin.

2. Sketching and drafting a portolan chart was described on a well preserved
alas made by Grazioso Benincasa in 1474. The groups of different
cartographic elements were drawn on the parchment in the following
sequence: 1. scale bars in the sheet comers; 2. wide coloured bands and
narrow black contaurs of coastiines; 3. toponymy; 4. thumb lines; 5. colouring;
6. corrections. The rhumb line network was obviously put on the parchment
after the coastlines had been ready, therefore these lines could not serve
forming the continents.

3. More than twenty portolan charts and atlases, that contain any data about
the Hungarian Kingdom, were collected for this research. Names and other
elements were identified and grouped on each piece of work. In comparison
of topanymy of the charts and atlases, | found a remarkable decrease in
quantity of information about the country from the beginning of the 15th
century. Loss of maps containing such data can be one of the reasons of this
change but it is likelier caused by events in foreign and domestic policies of
Hungary and all over Europe (eg wars within the country or wars with the
Ottoman Empire).

Those charts that show the Danube and the Central European river
network, depict frade ways of the time not only on sea but also on rivers.

6
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